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Abstrakty

Markéta ZILKOVA, Nasténné malby kostelii farnosti Ri¢any u Prahy

Clanek pojednava o nasténnych malbach kostelti soudasné farnosti Ri¢any u Prahy. Je
rozdélen do tii ¢asti podle uméleckych sloht, v nichz fresky vznikly. Po historickém tvodu
nasleduje podrobny ikonograficky popis maleb v daném kostele. Jde o uceleny piehled vSech
objevenych néasténnych maleb v kostelich ficanské farnosti.

Markéta Zilkova, Mural paintings in the churches of the parish of Ri¢any u Prahy

The article describes the mural paintings in the churches of today’s parish of Ric¢any u Prahy.
It is divided into three parts depending on the art styles of the periods in which the frescoes
originated. The historic introduction is followed by iconographical description of the
paintings in the given church, which is a comprehensive overview of all the discovered mural
paintings in Ricany’s parish churches.

Karin PATROVA, Pod ochranou svatych. Patroni sakrilnich mist i profannich Femesel
v Brandyse nad Labem — Staré Boleslavi

Ptispévek mapuje patrocinia kostelt a kapli v Brandyse nad Labem a Staré Boleslavi od
ran¢ho sttedovéku do soucasnosti. V§ima si nejen obliby jednotlivych svétcti v obou ¢astech
meésta, ale 1 historie a architektonického vyvoje sledovanych cirkevnich staveb. Piiblizuje
svatovaclavsky a mariansky kult dominantni ve Staré Boleslavi i rané kiestanské a barokni
svétce popularni v Brandyse. Sttedem zajmu jsou i svati patroni mistnich femeslnickych
cechi a jejich vztah k doty¢nému femeslu.

Karin Patrova, Under the protection of saints: Patrons of sacral places and profane crafts
in Brandys nad Labem — Stara Boleslav

The article maps patronicia (dedications) of churches and chapels in Brandys nad Labem and
Stara Boleslav from the early Middle Ages till today. It not only focuses on the popularity of
individual saints in both parts of the town but also on the history and architectonic
development of the analysed church buildings. The paper describes the cults of St Wenceslas
and Our Lady, which was dominant in Stard Boleslav, as well as Christian and Baroque
saints that were popular in Brandys nad Labem. In the paper, the author also pays attention
to the patron saints of local craft guilds and their relation to the given craft.

Petr SLADECEK, Mezi barokem a ¢eskou novorenesanci. Pfestavba kostela
Nanebevzeti Panny Marie v Klecanech

Clanek pojednavé o piestavbé ptivodné stiedovekého kostela Narozeni Panny Marie v
Klecanech. Piestavbu provedl v modnim, ale v oblasti sakralni architektury ojedinélém slohu
ceské renesance stavitel Jan Klecansky podle ndvrhu vyznamného architekta Jana Vejrycha,
ktery je pokladan za predniho proponenta tohoto slohu.

Petr Sladecek, Between Baroque and the Czech Neo-Renaissance: The restoration of the
Church of the Assumption of the Blessed Virgin Mary in Klecany

The article describes the restoration of the formerly medieval Church of the Assumption of the
Blessed Virgin Mary in Klecany. The restoration was done by Jan Klecansky in the Czech
Renaissance style, a fashionable but rather unique style in the area of sacral architecture,



based on a design by Jan Vejrych, an outstanding architect that is considered a prominent
champion of this style.

Rudolf SIMEK, Barokni vodni mlyny v Chot¢i, Mnichovicich a Stiedoklukach

Clanek se snazi pohlédnout na barokni vodni mlyny a vodni dila k nim néleZejici jako na
krajinotvorny prvek; na to, jakym zptisobem krajinu utvarely ke svému ucelu, aniz by ji pti
tom esteticky znehodnotily. Naopak chce dokazat, Ze ji spiSe piizniveé formovaly. Dal§Sim
cilem bylo posoudit architekturu mlynti, stavebni vyvoj pfedchézejici i nasledujici po barokni
etap¢ se zvlastnim diirazem na zhodnoceni umisténi v historické kulturni krajiné, vlivy na
podobu krajiny a ptipadné jeji promény v disledku ¢innosti mlyna.

Rudolf Simek, Baroque water mills in Chote¢, Mnichovice and Stiedokluky

The article aims to look at Baroque water mills and the waterworks that were part of them as
land-forming elements; to look at the way they changed the surrounding countryside to serve
their purpose without impairing it aesthetically. It is quite the other way around in fact; the
paper aims to prove that the mills formed the landscape in a positive way. Another objective
of this article was to assess the mill architecture, the constructions preceding and following
the Baroque period, with special attention paid to the evaluation of the location of mills in the
historic cultural landscape. Last but not least, the paper aims to evaluate what the landscape
looked like and how it changed as a result of the milling activity.

Vladimir Jakub MRVIK, Odhad statku Komorce z roku 1586 jako pramen pro poznani
hospodarského zazemi nizsi Slechty v raném novovéku

Komorecké zbozi piedstavuje typicky ptiklad drobného rytifského statku predbélohorskych
Cech, ktery jesté pied rokem 1620 podlehl arondaci ze strany siln&jsiho §lechtického souseda.
Zbozi vzniklo roku 1461 jako zastava krale Jifiho z Podébrad Janovi Cabelickému ze Soutic.
Jeho potomci potom Komorce uzivali az do roku 1583, kdy je kvtli dluhiim postoupili svému
véfiteli Janu Kutoveovi z Urazu. Jeho synové roku 1586 vykoupili Komorce od kralovské
komory ze zastavy do svobodného drzeni.

Rozkladalo se na Uzemi 11 vsi a bylo na ném 88 poddanskych grunti, nebylo ov§em
uzemneé celistvé. V idedlnim ptipadé odvedli poddani ro¢né své vrchnosti 136 kop 44 grose
a2 denary ceské. Kromé toho méli dohromady odvést jest¢ 142 slepic, které ovSem bylo
mozné prodat ¢i reluovat. Na celém panstvi byl pouze jediny popluzni dvir (v Komorcich).
Krom¢ néj byl na panstvi 1 pansky pivovar (Komorce), ov€in, jeden (!) mlyn, jeden (!) rybnik
a 6 hospod.

Vladimir Jakub Mrvik, The appraisal of the Komorce demesne from 1586 as a source of
information about the economic situation of the lower nobility in the Early Modern Period
The Komorce property is a typical example of a minor knight’s demesne in the period prior to
the Battle of White Mountain in Bohemia, which a stronger aristocratic neighbour
consolidated into his land already prior to 1620. The property was pledged by King George
of Podébrady in 1461 to Jan Cabelicky from Soutice. His descendants used Komorce till 1583
when, being indebted, they ceded it to their creditor, Jan Kutovec of Uraz. His sons
repurchased the pledged Komorce from the Royal Chamber, returning it to a free holding.
The property stretched over an area of 11 villages and comprised 88 villein farmsteads,
but it was not a unified holding. Ideally, villeins paid their manorial nobility 136 threescore
and 44 groschen and 2 Czech denars a year. Besides that, they were supposed to pay in total
142 hens, which could, however, be either sold or paid in money. There was only one manor



homestead on the whole demesne (in Komorce). Apart from that, there was a manorial
brewery (Komorce), a sheepcote, a single () mill, a single () pond and 6 pubs.

Veronika KUCROVA, Vyvoj panstvi Dolni Biezany ve stiedovéku a raném novovéku
Prispévek se vénuje vyvoji panstvi Dolni Bfezany, které se rozprostiralo jizné¢ od Prahy v
oblasti mezi fekami Sazavou, Vltavou a starou videniskou silnici. Komplex drobnych
vesnickych sidel se utvaiel dlouhodobé, od stfedoveéku do poloviny 19. stoleti. Vyznamnym
vlastnikem dolnobtezanského panstvi bylo Prazské arcibiskupstvi, jeZ jej zakoupilo v roce
1715. V prvni ¢asti textu je osvétlen chronologicky ptirtistek vesnic k panstvi, dalsi Cast
sleduje hospodaisky vyvoj, v zavéru je popsan vyvoj vrchnostenského sidla v Dolnich
Bfezanech.

Veronika Kucrova, The development of the Deolni BieZany manor in the Middle
Ages and Early Modern Times

The paper focuses on the development of the Dolni Brezany manor which stretched to the
south of Prague between the Sazava and the Vltava rivers and the old Vienna road. The
complex of minor rural settlements developed gradually over a long period of time, from the
Middle Ages till the mid-19" century. The Archdiocese of Prague was a significant owner of
the Dolni Brezany manor and purchased it in 1715. The first part of the text explains how
individual villages chronologically became part of the manor while the second part focuses
on its economic growth. The final part describes the building development of the Dolni
BreZany manor estate.

Eva KYSELOVA, Viktor Sulc — reZisér narodnych divadiel?
Autorka v prispevku poniika struény nidhlad na tvorbu reziséra Viktora Sulca, ktory v
medzivojnovom obdobi posobil v ¢eskych a slovenskych divadlach, pricom sa vel'kou mierou
zasluZil o emancipéciu vtedy mladého a formujuceho sa profesionalneho slovenského divadla.
Napriek tomu, ze pred prichodom do Bratislavy posobil rezisér v nemeckych a ceskych
divadlach, kontinualne pracoval v ¢inohre prazského Néarodniho divadla, az vd’aka ¢innosti v
ceskej ¢inohre SND sa mu podarilo naplno rozvit' vlastné rezijné vizie, predovsetkym v
otazkach vztahu jednotlivych scénickych zloziek. Okrem rozvoja rézie v slovenskom divadle
sa mu podarilo obrodit’ a vniest' inSpirativne moderné tendencie do hereckého suboru a
sucasne podl'a vzoru modernych eurdpskych rezisérov si osvojil mimoriadne postavenie
scénografie v ramci divadelneho celku. Zasadné su jeho inscenécie, na ktorych spolupracoval
so scénografom FrantiSkom Trosterom a tym ovplyvnil nielen vyvoj scénografie v
slovenskom prostredi, ale aj v ¢eskom divadle, ¢o sa prejavilo na Trosterovej spolupraci s
Jitim Frejkom praci od 30. rokov.

Vzhl'adom k problematike sa snazi Studia priniest hlbsi ponor do kontextu vyvoja
moderného &eského a slovenského divadla, ktoré na tvorbu Viktora Sulca vplyvali
nezanedbatelnou mierou.

Eva Kyselova, Viktor Sulc — A stage director in national theatres?

The author offers a brief outline of the activity of Viktor Sulc, who worked as a stage director
in Czech and Slovak theatres in the interwar period and greatly contributed to the
emancipation of the then young and emerging professional Slovak theatre. Before coming to
Bratislava, he worked in Czech and German theatres and continuously worked in Prague’s
National Theatre drama. Nevertheless, only thanks to his activity in the Czech drama of the
Slovak National Theatre was he able to fully develop his own stage visions, primarily



regarding the relationship among individual scene parts. Besides contributing to the progress
of the stage direction in Slovak theatre, he was able to rejuvenate and inspire the ensemble
with modern theatre trends. At the same time, inspired by modern European stage directors,
he was able to secure a distinctive position of the scenography within theatre. The plays on
which he collaborated with stage designer FrantiSek Troster are crucial, having influenced
the development of scenography not only in Slovak but also in Czech theatres, which resulted
in cooperation between Troster and Jiri Frejka from the 1930s.

With regard to the topic, the paper attempts to offer a deeper immersion into the modern
Czech and Slovak theatre development, which both had an exceptional effect on Viktor Sulc’s
work.

Martin HURKA, Dva nové prameny k podob& romansko-gotického kostela sv. Martina
ve VySehotovicich

Dva nové objevené pisemné prameny (vizitacni zprava z roku 1671 a opis dopisu
vysehotovického faraie Vaclava Rohacka Marii Terezii Savojské z let 1763—1769) pomérné
ptesné rekonstruuji podobu romansko-gotického chramu sv. Martina, ktery staval ve
Vysehotovicich od druhé poloviny 13. stoleti do doby stavby nového barokniho kostela
(1769-1770).

Martin Hirka, Two new sources relating to the appearance of the Romanesque-Gothic
church of St Martin in VySehoiovice

Two recently discovered written sources (a visitation report dated 1671 and the copy of a
letter written by Vysehorovice parish priest Vaclav Rohdcek to Maria Theresia of Savoy from
1763-1769) quite accurately reconstruct the appearance of the Romanesque-Gothic church of
St Martin, which was located in VySehofovice from the second half of 13™ century until the
construction of the new Baroque church (1769-1770).

Martin HURKA, Piskovcové hi'bitovni nahrobky na §ir§im Celakovicku z 19. a 20.
stoleti

V okoli Celakovic se naléza fada lokalit se silnou tradici t&Zby a zpracovani piskovce sahajici
hluboko do stfedovéku. Na mistnich hibitovech je mozno sledovat celou fadu uméleckych dél
v podobé nahrobkl pochazejici z relativné nedavné doby (19. a 20. stoleti). Tyto prace
vétSinou zistavaji pozapomenuty a vzhledem k pouzitému materidlu (piskovec) rychle
chatraji. Prispévek si klade za cil zmapovat situaci na danych hibitovech, identifikovat
jednotlivé autory a odvodit n€které regiondlni vazby a vlivy.

Martin Hiirka, Sandstone gravestones in the wider Celdkovice region in the 1 9" and 20™
centuries

There are a number of locations with a strong tradition of sandstone mining and processing
in the Celdkovice area, going back as far as to the Middle Ages. A great number of pieces of
art, such as gravestones, coming from not a long time ago (19" and 20" centuries) can be
found in local cemeteries. Most of these pieces remain forgotten and quickly deteriorate as a
result of the material used (sandstone). The aim of the paper is to provide an overview of the
situation in selected cemeteries, to identify the individual authors of the gravestones and to
arrive at some conclusions about the regional relations and influences.



Vlastislav JANIK, P¥ibéh rodiny Starych

Manzelé Stati patfili k jedném z prvnich spolupracovnika parasutistii ze skupiny
ANTHROPOID. Jaroslav Stary se zapojil do ukryvani opera¢niho materidlu parasutistti a
piedal jim velmi dalezity kontakt na FrantiSka PiskaCka — nacelnika Obce sokolské v Praze
Vysocanech. Bez Jaroslava Starého by se ¢innost desantu ANTHROPOID mozné odvijela
uplné¢ jinak.

Vlastislav Janik, The Stary family story

The Stary couple were among those people who cooperated with the ANTHROPOID group of
paratroopers. Jaroslav Stary took part in hiding the paratroopers’ operational material and
handed over to them a very crucial contact namely Frantisek Piskacek, the chief of the Sokol
Community in Vysocany, Prague. Without the assistance of Jaroslav Stary, the activity of the
ANTHROPOID paratroopers might have taken a completely different course.

Michal PLAVEC, Sovétsti letci proti turbinam z Ruzyné

Na konci valky se na ruzynském letisti soustiedila vétSina zbylych némeckych proudovych
stihatek typu Messerschmitt Me 262 Schwalbe, kterym se mezi obyvateli protektoratu
ptezdivalo turbiny. Od druhé poloviny dubna 1945 byly nasazeny pievazné proti sovétskym
jednotkam v Luzici. Zde se némecti piloti setkavali se sovétskymi stihaci. Pouze ve dvou
pfipadech se nad Luzici podafilo letcim Rudé armady sestielit némecké proudové
messerschmitty. Sovétsti letci narokovali vice sestfelenych proudovych stihacek, ale ve
skutecnosti se jim podafilo dosdhnout nad nimi pouha tii vzdusna vitézstvi, véetné téch dvou
nad Luzici. Zaroven i némecti proudovi stiha¢i dosahli nékolika sestielti sovétskych stihacich
a bitevnich letounti. Tyto dosud nezndmé epizody z letecké valky pfiblizuje nésledujici
prispevek.

Michal Plavec, Soviet pilots against “Turbines” in Ruzyné

Towards the end of the war, the majority of the remaining German Messerschmitt Me 262
Schwalbe jet fighters, popularly called Turbines by the citizens of the Protectorate, were
concentrated at the Ruzyné airport. From the second half of April 1945, these were used
primarily against Soviet units in Lusatia. There the German fighters faced the Soviet ones.
Only in two cases were the Red Army fighters able to shoot down German Messerschmitts
over Lusatia. The Soviet pilots claimed more shot-down jet fighters, but in reality they only
reached three air victories, including the two over Lusatia. At the same time, the German jet
fighters also shot down several Soviet fighters and strike aircrafts. These stories from the air
war unknown until now are described in this paper.

Anezka STRIBRNA, Frantisek Stverak, faraf ve Chvalech, odpiirce a vézeii nacismu i
komunismu

Cilem studie je pfiblizeni Zivotnich osudi eského katolického knéze Frantiska Stveraka. V
dobé¢ nacistické okupace se aktivne zapojil do odboje, za coz byl véznén nekolik let v
nacistickych koncentra¢nich taborech. Stejny osud ho postihl i v dob¢é komunistického
rezimu, kterym byl také tvrde perzekvovan. O svém mnohaletém véznéni zanechal unikatni
svédectvi. StéZejnim pramenem pro tuto studii jsou praveé jeho vzpominky s ndzvem I zvite
meélo vice utrpnosti nez clovek.



Anetka Stiibrnd, Frantisek Stverdk, a pastor in Chvaly, a political opponent and prisoner
under Nazism and communism

The aim of the study is to depict the destiny and life struggles of Frantisek Stverak, a Czech
Catholic priest. During the Nazi occupation, he played an active part in the resistance
movement, as a result of which he was imprisoned in Nazi concentration camps for several
years. He suffered the same fate also under the communist regime when he was also severely
persecuted. He left a unique testimony about his multiple-year imprisonment. His memoirs
called Even animals had more pity than men is the key source for this study.



